REMBRANDT
of ordinary technical skill and not very con-
vincing, there is no doubt that there were many
distinguished artists among his court painters.
The subtle refinement of the Indian miniaturist's
art was evidently lost upon Roe, and the more
obvious realism of European painting appealed
to himf just as it does to " a common eye " in
India to-day*
It is interesting to note that about this time
one of the greatest of European artists, Rem-
brandt, was making use of Indian miniature
paintings in his work. Among Rembrandt's pen-
and-ink studies collected in the British Museum
a number have been identified as copies or adapta-
tions of Indian miniatures, and it has been shown
that from them chiefly Rembrandt derived the
atmosphere for his Biblical subjects.
Professor Sarre, ia his monograph on the sub-
ject,1 compares reproductions of the original
Mogul miniatures with Rembrandt's pen-and-ink
sketches. The British Museum possesses a draw-
ing by Rembrandt copied from a Mogul miniature
of " Akbar (?) * on his Throne/* now in the Ethno-
graphic Museum, Berlin. The latter has also an
original Mogul painting of an *f Indian Prince cm
Horseback," of which Rembrandt's copy is in
the British Museum. The Louvre has another
*  " Jahrbuch   dm  Kon.   Preuszischen  Kunst  Sammltmgen/'
xxv, Berlm, 1904,
*  Mr. G. P. Rouffaar has pointed oat tfeat this is Jahanglr